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UPCOMING AMERICAN SONGBOOK EVENTS
IN THE APPEL ROOM:
Friday, March 10, at 8:30 pm
José González
Saturday, March 11, at 8:30 pm
An Evening with Kristen & Bobby Lopez

IN THE STANLEY H. KAPLAN PENTHOUSE:
Wednesday, March 22, at 8:00 pm
Joan Shelley
Thursday, March 23, at 8:00 pm
Julian & Leon Fleisher: The Man I Love
Friday, March 24, at 8:00 pm
Olga Bell
Monday, March 27, at 8:00 pm
Matt Gould & Griffin Matthews
Tuesday, March 28, at 8:00 pm
The Cactus Blossoms
Wednesday, March 29, at 8:00 pm
Ruby Amanfu
The Appel Room is located in Jazz at Lincoln Center’s Frederick P. Rose Hall.
The Stanley H. Kaplan Penthouse is located at 165 West 65th Street, 10th floor.
For tickets, call (212) 721-6500 or visit AmericanSongbook.org. Call the Lincoln Center Info
Request Line at (212) 875-5766 or visit AmericanSongbook.org for complete program
information.
Join the conversation: #LCSongbook
We would like to remind you that the sound of coughing and rustling paper might
distract the performers and your fellow audience members.
In consideration of the performing artists and members of the audience, those who
must leave before the end of the performance are asked to do so between pieces.
Flash photography and the use of recording equipment are not allowed in the building.
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A Fervent Voice Born of Arctic Land
By Ben Rayner
Tanya Tagaq is typically identified as an Inuk throat singer, but she’ll be the
first to tell you that the description is wholly inaccurate.
“What I do is not really throat singing at all,” the acclaimed Canadian vocalist
and avant-garde noisemaker has pointed out to this writer on a couple of
occasions, and with good reason. The incomparably visceral, transporting
business Tagaq gets up to onstage and in the studio is entirely her own
thing, even if it can trace its roots to a musical tradition observed in various
regional forms by indigenous northern peoples around the top of the globe
for, by some scholarly estimates, as many as 4,000 or 5,000 years.
True, the departure point for Tagaq’s improvisational sonic adventurism is her
own 21st-century take on “classic” Inuit throat singing, a sort of ancestral,
Arctic cousin of beatboxing wherein the cyclical intake and outtake of one’s
breath is employed to produce a guttural, grunting rhythmic chug over which
gnawing, back-of-the-throat drones and frantic whoops, gasps, yelps, and
muttered incantations are overlaid.
Historically, throat singing was a game played between pairs of Inuit women
who would link arms, stand face-to-face so close together that they could
employ each other’s mouths as de facto “bass bins” and then attempt to
vocally outmaneuver their opponents until one of them collapsed in laughter. As interpreted by Tagaq—who on her 2005 debut Sinaa, the one recording in her four-album catalogue that could be considered remotely “traditionalist,” was already embellishing the form with vocal loops, stereoscopic
effects, and electronically warped percussion tracks that would have been
unimaginable to throat singing’s originators—the music’s endgame has
never been to provoke giggles, however. As time goes on, in fact, its aim has
increasingly become to wordlessly evoke horror, despair, and outrage on the
part of the listener at the damage human beings have inflicted upon the
earth, and upon each other.
Tagaq grew up in the isolated community of Cambridge Bay in Canada’s
Nunavut territory and was initially drawn to throat singing, she told the New
Yorker in 2015, because “I heard the land in the voices.” If you grow up in
the Canadian north, you are necessarily connected to the land; without such
a connection, the Inuit people would not have survived in one of the planet’s
most inhospitable environments. These days, at a time when climate change
threatens to further disrupt the delicate balance of life in an Arctic already
wracked by decades of economic racism and government policy aimed at
assimilating indigenous cultures, and at a time when an indigenous Canadian
female is statistically four times more likely to be murdered than the rest of
the population and the suicide rate in Nunavut stands at ten times the
national average, Tagaq hears that land screaming. And we, in turn, also hear
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the land and its denizens screaming—sometimes literally—through Tagaq and
the apocalyptic, elemental hellscapes she summons onstage, night after night,
with her telepathically tethered and uncommonly limber accompanists, violinist
and electronics maestro Jesse Zubot and percussionist Jean Martin.
Throat singing, in Tagaq’s hands, is no museum curio. In performance and on
such hair-raising recordings as 2014’s Animism—which took Canada’s
esteemed Polaris Music Prize over albums by Arcade Fire and Drake, minutes
after Tagaq performed live to the nation’s critical intelligentsia before a
scrolling record of the names of 1,200 missing and/or murdered Canadian
Aboriginal women—and 2016’s even more confident, feral, and merciless
Retribution, it’s merely one element, light years removed from its a cappella
beginnings, in a roiling, ever-evolving improvisational onslaught that is equal
parts jazz, punk, metal, industrial, “rave” or Nirvana or the Pixies or whatever
else happens to be moving through her mind and body at the time. Tagaq’s
music is as alive, as responsive to, and as reflective of the moment as modern
Inuit culture itself. As life itself.
“The part of the music that I’m really interested in is relinquishing control,”
she has remarked. “You see this in children and animals—they’re living right
there, they’re not thinking about what happened yesterday with so-and-so or
what’s going to happen tomorrow…The improvisation process, it’s like you’re
pulling a thread through a needle and it’s a never-ending thread and that piece
will never be in the eyehole again. And that’s how we live every day.”
Also, political subtext aside, Tagaq just really, really likes making a racket.
“It would be so difficult to try to make music to fit into the typical idea of
what music is,” she told me last year. “I’ve always just done music because
I love sound. I love the sense of sound, I love hearing, I love listening, I love
making noise. That’s why I’m doing what I do and for no other reason than
that. So it would be almost unscrupulous of me to attempt to harness the
beast in any way.”
Ben Rayner has been the Toronto Star’s music critic since 1998. His work has
also appeared in such publications as Spin, XLR8R, Fashion, and Gasoline.
—Copyright © 2017 by Lincoln Center for the Performing Arts, Inc.

Tanya Tagaq
Tanya Tagaq is an Arctic-born improvisational performer, avant-garde
composer, and experimental recording artist who won the 2014 Polaris
Music Prize for her album Animism,
a work that shook the music world
in Canada and beyond with its powerfully original vision. Ms. Tagaq
contorts elements of punk, metal,
and electronica into a complex and
contemporary sound that begins in
the communal and fundamental
phenomenon of breath.
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Ms. Tagaq has been touring and collaborating with an international circle of
artists for over a decade. Her improvisational approach lends itself to collaboration across genres, and recent projects have pulled her in vastly different
directions, from contributing guest vocals to a song by the Toronto punk
band F**ked Up to premiering a new composition made for the Kronos
Quartet’s Fifty for the Future collection.
Ms. Tagaq’s music and performances challenge static ideas of genre and
culture, and contend with themes of environmentalism, human rights, and
post-colonial issues. She stresses the importance of considering her work
in the context of contemporary—not traditional—art. This statement is not
just about sound, but about deep-rooted assumptions about indigenous culture in general.

Jesse Zubot
Jesse Zubot (violin, electronics) is a winner of multiple Juno Awards whose
music spans different genres. He has worked with artists as diverse as
Destroyer, Mira Calix, Dan Mangan, Stars, Mats Gustafsson, Kelly Joe
Phelps, and Hawksley Workman. Mr. Zubot contributes regularly to
Vancouver’s improvised music scene and tours extensively with Tanya
Tagaq. He produced her Polaris Music Prize–winning album Animism and
her latest album, Retribution.

Jean Martin
Jean Martin (drums) is a drummer, multi-instrumentalist, producer, and key
member of Canada’s creative music scene. Based in Toronto, he was nominated in 2004 as best drummer at the National Jazz Awards and received
the 2004 Freddy Stone Award for excellence in contemporary music in
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Canada. As a producer, Mr. Martin is best known as the artistic director of
Barnyard Records, a vital label for contemporary music in North America. He
has also produced and/or engineered over 100 other recording projects in different musical styles.

American Songbook
In 1998 Lincoln Center launched American Songbook, dedicated to the celebration of popular American song. Designed to highlight and affirm the
creative mastery of America’s songwriters from their emergence at the turn
of the 19th century up through the present, American Songbook spans all
styles and genres, from the form’s early roots in Tin Pan Alley and Broadway
to the eclecticism of today’s singer-songwriters. American Songbook also
showcases the outstanding interpreters of popular song, including established
and emerging concert, cabaret, theater, and songwriter performers.

Lincoln Center for the Performing Arts, Inc.
Lincoln Center for the Performing Arts (LCPA) serves three primary roles: presenter of artistic programming, national leader in arts and education and
community relations, and manager of the Lincoln Center campus. A presenter
of more than 3,000 free and ticketed events, performances, tours, and educational activities annually, LCPA offers 15 programs, series, and festivals including American Songbook, Great Performers, Lincoln Center Festival, Lincoln
Center Out of Doors, Midsummer Night Swing, the Mostly Mozart Festival,
and the White Light Festival, as well as the Emmy Award–winning Live From
Lincoln Center, which airs nationally on PBS. As manager of the Lincoln
Center campus, LCPA provides support and services for the Lincoln Center
complex and the 11 resident organizations. In addition, LCPA led a $1.2 billion
campus renovation, completed in October 2012.
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Lincoln Center Programming Department
Jane Moss, Ehrenkranz Artistic Director
Hanako Yamaguchi, Director, Music Programming
Jon Nakagawa, Director, Contemporary Programming
Jill Sternheimer, Director, Public Programming
Lisa Takemoto, Production Manager
Charles Cermele, Producer, Contemporary Programming
Mauricio Lomelin, Producer, Contemporary Programming
Andrew C. Elsesser, Associate Director, Programming
Regina Grande Rivera, Associate Producer
Nana Asase, Assistant to the Artistic Director
Luna Shyr, Senior Editor
Olivia Fortunato, Programming Assistant
Mary E. Reilly, Program Content Coordinator
For American Songbook
Matt Berman, Lighting Design
Scott Stauffer, Sound Design
Angela M. Fludd, Wardrobe Assistant
Janet Rucker, Company Manager

Matt Berman
Matt Berman is the resident lighting designer for Lincoln Center’s American
Songbook. He most recently designed the lighting for Kristin Chenoweth’s My
Love Letter to Broadway at the Lunt-Fontanne Theatre, and for “Meow Meow’s
Pandemonium” with the London Philharmonic Orchestra and Thomas
Lauderdale of Pink Martini at Royal Festival Hall. Mr. Berman continues his
design work for Chenoweth, Liza Minnelli, Alan Cumming, Meow Meow, Brian
Stokes Mitchell, and Elaine Paige on the road. Through his work with ASCAP and
several U.S.-based charities, he has designed for a starry roster that includes
Bernadette Peters, Barbra Streisand, Reba McEntire, Melissa Errico, Deborah
Voigt, Michael Urie, Stevie Wonder, India.Arie, Garth Brooks, Billy Joel, and Sting.
His international touring schedule has allowed him to design for iconic venues
such as Royal Albert Hall, Paris Opera, Royal Theatre Carré in Amsterdam, the
Sporting Club in Monte Carlo, the Acropolis, the famed amphitheater in Taormina,
Sicily, as well as Luna Park in Buenos Aires, and the Sydney Opera House. Closer
to home, he has done work for the Hollywood Bowl, Alice Tully Hall, and Carnegie
Hall. Other Broadway credits include the Tony Award–winning Liza’s at the
Palace, Bea Arthur on Broadway at the Booth Theatre, Nancy LaMott’s Just in
Time for Christmas, and Kathy Griffin Wants a Tony at the Belasco Theater.

Scott Stauffer
Scott Stauffer has been the sound designer for Lincoln Center’s American
Songbook since 1999. His Broadway design credits include A Free Man of Color,
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The Rivals, Contact (also in London and Tokyo), Marie Christine, Twelfth
Night, and Jekyll & Hyde. Off-Broadway Mr. Stauffer has worked on
Subverted, Promises, Hereafter, A Minister’s Wife, Bernarda Alba, Third,
Belle Epoque, Big Bill, Elegies, Hello Again, The Spitfire Grill, Pageant, and
Hedwig and the Angry Inch. His regional credits include productions at the
Capitol Repertory Theatre, University of Michigan, Hanger Theatre, Berkshire
Theatre Festival, Chicago Shakespeare Theater, and Alley Theatre. His concert credits include many Lincoln Center galas, as well as the Actors Fund
concerts of Frank Loesser, Broadway 101, Hair, and On the Twentieth
Century. At Carnegie Hall he has worked with Chita Rivera and Brian Stokes
Mitchell. As a sound engineer, Mr. Stauffer has worked on The Lion King,
Juan Darién, Chronicle of a Death Foretold, Carousel, Once on This Island,
and the original Little Shop of Horrors.

